The10th Art Writer Award
forHighSchool Students

The Art Writer Award for High School Students is an essay contest on art.
It allows students to develop the ability to convey their ideas and think
about art in their own words.The 10th contest will be held over a two-year
period: essays in English in 2022 and essays in Japanese in 2023.
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The 10th Art Writer Award for High School Students
Essays in English

The Art Writer Award for High School Students is an essay contest on art.

It allows students to develop the ability to convey their ideas and think about art in their own words.

The 10th contest will be held over a two-year period: essays in English in 2022 and essays in Japanese in
2023.

Write your thoughts on art in English within 1000 words.

Topic Themes
Japanese Art
Write about Japanese art.

Creative Experience
Write about your experience of creating art work.

Art and Life 2022

Write about art and life in contemporary worldwide situations.
You may write an essay that spans more than one topic.

Application deadline: Friday, Sept 30, 2022

Announcement of Results: March, 2023 (online)

Awards
(Number of awards may change according to the volume of submissions.)
Grand Prize — 1 to 3 entries / Award for Excellence — 5 to 10 entries / Winning Entries — 10 to 20 entries

Rules

Applicants must be high school students or students attending a public institution equivalent to an upper
secondary school (in Japan, mostly ages ranging from 15 to 18 years old) at the time of the application.
The essay must be written by the individual within 1000 words in English.

Please give each essay a title.

You may think and write logically about the topic like a short thesis.

You may talk about your personal feelings as you might when reminiscing.

You may also focus on reporting a topic as would a journalist.

Although “Art” will be assumed to describe visual arts focused on art and design, the essay writer is free to
define art according to his or her own view.

Organizations
Hosted by the School of Art and Design, University of Tsukuba
Endorsed by
Agency for Cultural Affairs (Government of Japan)
Ibaraki Prefecture
INSEA (International Society for Education Through Art)
Cooperated by Turner Color Inc.
Directed by the Art Environment Support in the University of Tsukuba

Contact

Selection Committee of the Art Writer Award for High School Students
School of Art and Design, University of Tsukuba

1-1-1 Tennodai, Tsukuba-shi, Ibaraki-ken, 305-8574 Japan
awa@geijutsu.tsukuba.ac.jp  Tel & Fax +81-29-853-2821



Award winners in the 10th Art Writer Award for High School Students, Essays in English

March, 2023. Selection Committee of the Art Writer Award for High School Students, University of Tsukuba

Michiko Hayashi, Yoshihiko lida, Mariko Ikeda, Osamu Kato, Fumiya Kawashima, Shinichi Koyama, Seung Hee Lee, Jean Yuan Jing Lin, Gary Mcleod,
Shinji Miyasaka, Fumiaki Murakami, Toshio Naoe, Keisuke Sugano, BaoBliomiya, Kazufumi Takeda, Kazuyoshi Watari, Kyota Yamada, Sari

Yamamoto, Masahito Yoshida, Nahoko Yoshida, University of Tsukuba Student Selection Committee

Sixty-nine essays from ten countries.
Grand Prize (one entry), Award for Excellence (five entries), Winning Entries (ten entries).
Alphabetical order.
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Grand Prize
Mai Matsushima (Tottori Kenritsu Tottori Nishi High School, Japan)
Facing Up to White

Both calligraphy and art have something in common, “drawing”, and I have always loved to do it.
However, I have never thought about why I’'m keen on it. Why on earth am I fascinate with it?

At my high school, I belong to the calligraphy club and the art club.

How many times have I thought “It’s too hard,” and yet I copied Futsu BEI's works from the summer
until fall of my second year and again in spring of this year at the calligraphy club. Futsu BEI CK7f) is a
famous Chinese calligrapher in Northern Sung Dynasty. His calligraphy is characterized by its rapid
brushstrokes, and I was disgusted by its part last year. Even so, Futsu BEI’s works still won my heart. When 1
chose a subject for my third year of high school, I was naturally drawn to his work. This work’s temptation was
beyond my description. I found his brushstrokes interesting and different from other calligraphers. 1
unconsciously selected “Sekitoku(JRJi#)” which is said to be one of his late works.

In the “Sekitoku,” there is a part where several characters are written with one stroke. I considered that
point is the meat of “Sekitoku,” devoting my energy to imitate them. I think if the flow is interrupted, the whole
work has completely lost its natural qualities. That’s why it never goes well on the first try. It takes about 30
minutes to complete one piece. I repeated that process as many times as time allowed, and I became more
proficient at it, getting closer to the ideal character.

In terms of the passion, there is no comparison
between calligraphy and art. In art, it is because even if you
make a mistake, you can still not only paint over it, but
also, may give the work character. I strongly felt it in the
theme “Prayer” that I completed last year. It contains seven
living things in the lower half to contrast the flock of blue
birds in its upper half. They pray seriously to the flock
which has been said to be the symbol of happiness. I
eagerly want to depict each animal in small details, down to
the individual hair. Hence, in that work, I mainly used some
sharp tipped pens and colored pencils, but in general, the
colors aren’t outstanding when seen from a distance. Not
being enough with one coat of color, 1 colored over and
over again. As the pure white paper looked more three
dimensional by spending the vast time, my heart was stirred
by it, and I got absorbed in drawing and painting.

Something didn’t sit right with me when I finally got
to the climax of the “Sekitoku” production. My work which
I thought “had been made well”, seemed to lack something
even though I had paid attention to the flow and style of
characters. And yet, as 1 looked over what I had just
written, my heart didn’t get attracted to it at all. I didn’t

Figure 1 know what was missing in my work.

The way I see it, art is similar to the stratum, but,
calligraphy is similar to water. Art that is layered over a long period of time looks like a geological formation
because the more you paint it, the more the charm comes out. The results are also visible and beautiful on its
accumulation. On the other hand, I felt an overlap between calligraphy and running water which changes its
form freely. Since calligraphy is one shot, it never appears the same because of elements such as blurring, the
shape of margins, and blotting. These transient elements come together to make up a work. To put it differently,
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each work is miraculously created. Accumulation and
transient. From this point of view, art and calligraphy
seem to be the opposite. As I ruminated on this in my
mind and spread out a paper for calligraphy in front of
me while holding a brush, I found the answer of why I
was attracted to calligraphy and art. It is because of the
most common point between the two.

My heart was beating fast. There was a brand-new
paper for calligraphy. 1 felt the power of the white
before my eyes; I thought “that’s the answer, isn’t it?” It
is, so to speak, the composition of white that I have
been fascinated with. Calligraphy and art always begin
with white. Something is created by starting from
nothing but white. I think white is a stage that accepts
all of me and expands my possibilities because I can be
free on white, which has no string attached.

I actually love to put myself into the clear white
space. Now that I have realized this, I came to truly
enjoy drawing. I started to imagine the transformation
from white to the completion of the work, and how to
make the best use of white. Then, the beauty of space
that I had not seen before came into existence. My own
“Sekitoku” was yielded, as if it were a dream that I had
been so worried about. Of course, it was by no means
perfect, and there were still many things to be
improved. Nevertheless, my love of calligraphy starting
from white and led me to a satisfying work.

I find myself excited to see what new works of art
will emerge from the color white next time. If I have the
desire to love, I will be able to realize my ideal
someday. Believing this, I continue to face up to white.

MATSUSHIMA Mai, “Prayer”; a drawing work, 2020, photo by the author
Figure2 MATSUSHIMA Mai, “Sekitoku (JXfi#) ”; a copying of the calligraphy work drawn by Futsu BEI (CKifi) , 2021, photo

by the author



Award for Excellence

Celine Claudya Cahyadi

(St. Hendrikus Catholic Senior High School Surabaya, Indonesia)
The Freedom of Art and How Life is Its Cage

What was your first experience with art? I remember being fascinated by the paintings my dad made on
our walls. Even as I grew older, I still get fascinated by all the art around me, whether seeing them in real life or
online. Defining art is complicated, its definition differs on whom you ask and what time period you asked them
in. Merriam-Webster defines art as “the conscious use of skill and creative imagination, especially in the
production of aesthetic objects” (Merriam-Webster, 2022). Zachary Isrow defines art as “an amalgamation of the
general categories called art forms under which we may include both forms of art, fine arts and crafts” (Isrow,
2017). While Plato and Aristotle define art as mimesis or imitation (Isrow, 2017). To me, art is an experience
unique to you that you get through a medium. Art is something that we experience and interact with every day
if we try looking for it.

Art used to be freeing for me, it comes to me very easily. Although, the drawing of a 4-year-old can be
very questionable looking. I could care less about what it looked like and focus on the experience and how it
made me happy. Sadly, people don't look at art the same way I do. Art has become an outlet for humans for as
long as life exists on earth but somehow humans limit art within its rules.

As the years grew, | started paying more attention to my peers. I realized that I started comparing
myself to them, in many aspects, especially in art. It’s hard enjoying something when you see others being much
better at it than you. I recognized now that this isn’t a healthy way of handling it but a child couldn’t know
better back then. Those years put a stagnant hold on my progress, I still make art but the spark isn’t there
anymore. Art begins to be something that I don’t enjoy making. As much as I tell people that I like making art, I
know deep down inside a tiny place in my heart that it isn’t true anymore.

Discovering the internet is both a blessing and a curse for my already growing self-esteem problem. The
resources the internet gives are helpful but the comments you read under other people’s content will make your
gears turn. Art begins to be duller. How a lot of people think that making art is all about how to make art the
“correct” way, and how others think about what art should “look” like. Society itself has seldom been kind to art
and artists. It has been proven with time that what happened with art and artists in the past gets repeated now.
Limitations on who can study art (Martique, 2018) and what artists can make happen in the past and are
happening right now. Others will tell you what you should do with your art, the so-called rules of making art,
and what your art should look like. Our society makes art feels heavy and confining. The “rules” you must
follow to make art the “correct” way so it is palatable to others isn’t art. Art is supposed to be freeing, not
restricting.

The journey of making myself feel less confined in my creativity and art started during the pandemic.
Being bound into my home made me think and reflect more than I have in years. Recognizing that these
thoughts are the ones chaining me down the most helps in trying to make them go away. Reading other people’s
experiences also helps in making me feel less alone (borisinjac, n.d.). I started drawing more and trying to put
my creativity into my art.

“It’s okay to make bad art” is a phrase I read from one of the artists I follow and it rewired my train of
thought. Recognizing that all the great artists I know started with scribbles and “bad” art makes it feel like what
they have is achievable. “Bad” art is a step to make “good” art (Cumberland, 2015). Little by little 1 started
feeling the emotions I felt when I was creating art as a kid, when [ was mesmerized by the art my dad drew. As
a kid, I was more carefree, the more careful and perfectionist part of my personality comes later and it shows in
how I handle creating art. Watching others create art carefreely makes me realize that [ used to be like that too
and now I want it back.

Albeit, my changes won't change how people look at art and how people think others should make art,
it is one step closer to making art less confining for me. The moment others realize that this world is a big
canvas for people to create in, without rules, without restrictions, will be the day that we start seeing others



become themselves. Art has been an outlet for people to be storytellers, to be themselves, and to be free.
Confining what art is and what artists can make only strays us further and further away from the essence of art
and life itself. Constructing a cage for people to stay in so they conform to the general “rule” of life has never
bode and ended well. From the dawn of time until now art has become consistent in our life, kingdoms rise and
fall, civilizations advance and crumble, but what’s left of it, the art, stays.
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Award for Excellence
Kebun Kawasaki (Oubirin High school, Japan)
Art of the people, by the people, for the people

Every few generations, a new style of art is born. As art started off from something as simple as drawings on the
walls of caves, it then transformed into painting on canvasses, stone sculptures, stained glass, and eventually to
digital platforms.

I feel that the art being created in this era is more focused on digital media. As Photoshop went from an image
editing software to one of the most popular digital art softwares, some people prefer the new and more
convenient style it offers. It gives you layers, color fill tools, line straightening and line bending tools, all of it
makes it completely different from what traditional art was. And now, people are finding ways to create art
within Virtual Reality. A world that doesn’t have any restrictions of our reality.

The main question people are asking is if you can touch and feel the digital art, would it be just as good as a
real sculpture or painting? 3D sculpting and realistic simulations of paint brushes. Those tools are extremely
similar visual wise, but without all the smell and the feel, it’s just another thing beyond a screen.

But I can’t help but feel like that’s not the point, if you want to pursue realism, go take a photo. As time
advances, the point of art slowly shifted. From portraits made to capture the elegance of nobles and landscape
paintings made as a commemoration of a scenery, to “Cubism” that represents the subject in an abstract form
and “Impressionism” that portrayed visual effects more than details. From accuracy and realism, to impression
and expression. All because of a little box that we call a “Camera”.

That’s why I don’t see digital and VR art as a “Replacement”, it was never meant to be so. Instead, it’s an
evolution. A new, modern style. A media for the next generation. Even after photos, we never stopped creating
realistic art, and instead started to appreciated it even more. For their use of techniques, and sense. Back when
art was made by those with great skill, for those with great privilege.

Nowadays, art isn’t for the rich and powerful, or by the skilled and special. You can go to your local art museum
and enjoy some Picasso or something, while simultaneously enjoying art by a complete nobody just as much.

I like drawing myself, and I like to sketch during my free time. But in recent years I noticed that I haven’t done
big projects other than the ones I had to do for my art class at school. More or less I've become akin to digital
art more than I was with traditional. Even though it was pen and paper that brought me into the art world, I
somehow had become detached from it, as if I had lost my roots. I couldn’t help but feel like I was missing out
on something I needed to see.

So I decided to go to a preparatory school for art and take some art classes thanks to an invite from a friend
who goes there. | spent a week there, trying my best to see how my skills would improve. I did some pencil
drawings to practice how to accurately draw light and shading. But while I felt that my skills grew more and
more, | started to understand just how much work and skill is needed to create a pencil drawing that is on par
with the students who were planning to go to art school. Of course I never expected to become as good as them
in a week, but it took me a good 7 days to understand their passion for these arts and becoming better.

I always thought that you didn’t necessarily need to do traditional art to do digital. But I liked how drawing with
pencils felt more than anything I ever did with a digital pen. Maybe it’s sentimentality, or some weird complex I
may have, but the deep smell of graphite and oil paints, the rough feeling of the canvasses, and the crisp sound
of the pencils sliding across the paper was just breathtaking for me. It was the first time I experienced the
environment of battle hardened artists around me, and it felt better. When drawing the pencil drawings, I had



no layer features or undo commands. It was harder and less forgiving. Having to redraw everything you erased
too much of, or needing to try different techniques to lighten some parts and darken the others. It should have
felt like hell, but it made more sense for me. And it made the final result more satisfying than anything I’ve ever
drawn on my iPad. Because I understood the pain staking process it took to get it. Experiencing what they do to
get their level of quality stimulated me. It made me think that digital was easier. Not as challenging, nor as
rewarding. It even made me distant from digital media for a while.

But when I decided to spend a year in America as an exchange to learn newer things, I eventually took a digital
art class, as if I wanted to try digital again. Guess I like changing my mind a lot. But taking both classes of
different medias made me realize. Digital art wasn’t supposed to be an easier shortcut to becoming an artist, but
an easier introduction to it.

Digital art brought Art closer to us. We see it on logos, posters, shirts, and more. That’s what it meant for art to
have become “Modernized”.

I want Art not to be something of a luxury, but to be a part of our everyday life. Making it so that Art can be
appreciated not because it was drawn by a “Somebody”, but because it was drawn by a “Nobody” who could

stimulate YOU. And maybe, you can be that “Nobody” for someone else.

Besides, Art is no longer out of reach for us anymore, now is it?

List of references
Yamaguchi, Tsubasa. 2022. Blue Period : Volume 12. Kodansha Ltd.



Award for Excellence
Mizuki Sato (Kokura High School, Japan)

How can I entertain people?

“How can I entertain people?”

This question has always been at the root of my thinking, and I have acted upon it. It would not be an
exaggeration to say that this question has become a theme in my life. In this essay, I will write about art in my
life from three perspectives: my past, present, and future vision.

I have loved making things since I was a child. Of course, some enjoyed the production process and felt
a sense of accomplishment when the work was completed. But just as much as that, I was happy that other
people were happy to see my completed work.

When I was in elementary school, I used cardboard to make a costume of the image character of the
elementary school I went to for about a month. Now that I think about it, it was pretty clumsy, far too durable to
be used as a costume, and pretty dangerous in terms of safety. Even so, when I wore it and showed it to
everyone, | vividly remember how the students and teachers were very pleased. Also, when 1 graduated, my
teacher wore it and thanked me for it, and I cried with joy.

Having spent such a childhood, I now aim to present works that entertain people as an illustrator in the
future. The reason I set my sights on that dream was an encounter with a certain illustration.

Figure 1 (The Selection Committee omitted this image for copyright protection.)

Figure 2 Figure 3

When I became a junior high school student, I was given a smartphone, which led me to encounter
many wonderful works of art available on the Internet. The experience had a great impact on my sensibilities.
The work above is the one that struck me the most. All the elements that make up this illustration, from the
carefully drawn shadows and highlights to the dynamic poses, were something that had never existed on my
own before. Even before encountering this work, I had enjoyed anime, video games, and manga, but none of
the works I had been exposed to before encountering this work depicted the characters in such detail. After
encountering this work, I became obsessed with the appeal of illustrations and began to create works centered
on illustrations. I have loved drawing since I was a child, but I was never very good at it, so I started with
portrait croquis and reproductions.

After being given a computer when I entered high school, 1 began to publish my works on the Internet
under the pen name "Miki Mochino”.

I also began taking painting classes in my second year of high school, aiming to improve my drawing
skills and sharpen my sensibility. Now, I would like to further deepen those skills, and after graduating from
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Figure 4

Figure 5

Figure 6

high school, I would like to study fine arts and paint pictures that move and entertain
people as I once did. However, recently, it is said that the job of an illustrator may
disappear due to Al that can generate high-quality works.

This is a site called "DreamStudio”, and I typed in "an illustration of Vtuber little girl
with twin tails" and it was generated. Vtuber is an abbreviation for virtual YouTuber.
The reason why I entered this word here is that they tend to have more drawings than
normal illustrations because their standing pictures are displayed for a long time in
their distribution. Therefore, I thought that the output result would be closer to my
ideal illustration like Figure 1.

In addition, another Al was validated using the same words. It is an Al called
"Midjourney”. In the former, the background and the character's gestures look exactly
like the Vtuber who is delivering the video, and the illustration is enough to make us
imagine the original request. In contrast to the former, the latter does not look like it is
delivered, but the girls are carefully drawn into a unique worldview, making this one
worth seeing. These show that the drawing Al does not derive the same answer to the
same theme one by one but varies from individual to individual, and in any case, it is
generating quite high-quality works in a short time. In addition, as can be seen from
Figure 2, Japanese character illustrations are prone to fail in the "face," which is
arguably the most important part of a character illustration, because the parts are
separated by outlines. However, some Als are already capable of generating high-
quality work in the style of Japanese character illustrations.

This is an image generated by a service called "Wafu Labo. Unlike the Al
introduced so far, this service uses the method of selecting images from pre-generated
character illustration templates according to the purpose. The quality of the images is
consistent with the quality of the presentation. The scary thing about the Al services
introduced so far is that all of them are available free of charge for a small number of
works. This suggests that more and more Al-based works will be available in the
future. The day is not far off when Al will be able to perfect even the sensibilities of
rough sketches prepared by humans, or instantly generate high-quality products based
on accurate market analysis with its overwhelming computing power. In other words,
current professions such as illustrator and cartoonist assistant will disappear.

Al will always provide the "right answer," but that answer will not necessarily be the optimal solution.

However, that answer may not always be the best solution in terms of entertaining people. There is no doubt

that it will be very different from existing forms of employment, but we should not take this as a pessimistic

view, but rather think of it as a reassuring companion. Humans may draw inspiration from Als, and Als may

make additions and corrections to the pictures they output. If we can build such a relationship, we will be able

to create higher-order works of art. At least, that is the kind of illustrator I want to be.

List of references

Unknown “W{&4ERKAI "Midjourney; Oz B MRFEETIMEIN>TL EFVWABDO7—7 4 A A& - GIGAZINE”
Accessed September 19, 2022.

https://gigazine.net/news/20220901-midjourney-win-fine-arts-competition/
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https://creator.levtech.jp/tips/article/159/

List of figures

Figure 1. tasuku. “#13% 2 74 7 A k | ”. Accessed September 19, 2022. https://www.pixiv.net/en/artworks/82283312
Figure 2. Miki Mochino, Untitled; a drawing from my sketchbook, 2019. Photo by the author.

Figure 3. My webpage on Pixiv. Accessed September 19, 2022.

https://www.pixiv.net/en/users/68184591

Figure 4. DreamStudio, Untitled; a drawing from the output result, 2022.

https://beta.dreamstudio.ai/dream

Figure 5. Midjourney(from Discord), Untitled; a drawing from the output result, 2022.

Figure 6. WaifulLabs, Untitled; a drawing from the output result, 2022.

https://waifulabs.com/generate
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Award for Excellence
Seisei Sho (Kudan Secondary School, Japan)

How can art exist in our modern life?

“Art is not well-organized, not beautiful, and not easy to see.”, quoted Taro Okamoto, and I wonder how much
this statement convinces us of what art is. To me, art is a significant way to visualize internal psychological and
emotional states, and engender the discovery of our passions. Art is my old and permanent friend. Art exists
everywhere I go e.g., in my note books, on billboards around town and in my friends’ faces. But the word “art”
is so abstract that most people have no idea of how we define it.

Although art having been treasured for quite a long time, now we are some logical and emerging questions to
this situation. During the pandemic, as the world acclimates to escalating emergencies, especially in Japan,
people have begun to discuss the value of art. For instance, as Japan moved toward declaring a national state of
emergency, many museums shut down, starting long-term closures, in accordance with the policy of stopping
“nonessential and non-urgent outings.” Consequently, they have aroused broad controversy due to artists’ and
audiences’ discontent.

Art, per se, is freedom, so how we perceive it depends on people’s value systems or

mindsets. All in all, I considered the significance of the existence of art from my work experience. And I focused
on two sides, spectators and artists.

This year, I painted a chromatic abstract art with acrylic paint. It’s comprised
of a number of circles and three primary colors of light, red, green and blue. I
also calculated and adjust angles to the screen angle of the magenta, cyan
and yellow. What is more, I add an accent with several blank spaces. 1 joined
one of the competitions in my art school. All students shared ideas with each
other, whose discussion was really interesting for me.

When interpreting art works, I used to scan the artists’ bios and their

historical backdrops, considering them with art jargons. What is more, I was

afraid of being disguised from others and easily fall into just one expression,

“I was moved.” According to Noi Sawaragi, Japanese art critic, people think

our emotional and aesthetic responses to art are based on the artwork itself,

so that their reactions, all of which are originally unique, are frequently put

together into one word “kando”, “deep emotion” in English. It makes sense to

me, because I believe the aesthetic idea inside of us, flames our emotion and that anamnesis must be very
special to ourselves.

This theory that we actually see art to notice our hidden sensibilities or orientation, also can be found in
tradition. In my short life, 've heard many times that traditional Japanese paintings represent the spirit of
wabisabi. To be honest, I didn’t feel that way because I couldn’t explain a response specifically. But, once I have
understood Noi’s idea, absolutely, it did change my way of thinking. Wabisabi belongs to me. The most
important thing is to look inside myself through art! We actually see art in order to realize our true self.

In my painting, one student told me blank circles let me imagine invisible circles. She also said I felt like losing

a last piece of puzzle. She must have been subjective to see the painting and succussed to make a contact with
me.
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For an artist, “Sculpture is to keep your head up” said by Kozo Ogawa, a Japanese sculptor, they continue to
explore new designs, principles, and cultures to manifest an appreciation for life and its beauty.

I, as an artist, have had a hard time and tried to get through inner conflict. Art plays an important role in my life
and is made of new experience. By shaking things up in creative and artistic ways it offers new ideas and open
my eyes, giving immeasurable and unlimited questions for me.

My latest work, which is shown above, gave me an enormous inspiration in my art; pursuing my ideals of art is
fun. In this work, I was in conflict between art and design. At the beginning of the work, I aimed to express light
from displays with three primary colors of light. As a designer, I had to follow the rules, angles, colors and
shapes, to make those who saw it comfortable. Since I believe we consider all existing composition, I used
marked triangle relationship of light color, for example. Yet, as an artist, | wanted to make them confused with
their present or previous sense of value.

That having been said, art must attain meaning in a subjective way with both viewers and artists. In the
composition of circles and colors, I also struggled with my own desire for appreciation from others, which
makes my work problem-raising. Honestly, I was hoping to challenge the common sense of value in others,
teachers and friends.

But all conflicts are offset by mutual communication through my work, during the discussion I got comments
from teachers and friends. They were astonished with my light, color and shape composition. light and color
composition. All of these are stimulating.

Although, unfortunately, I couldn’t win an award, I really enjoyed that time. I am feeling content. I found myself
enjoying their reaction. I didn’t fear any of it. Finally, to summarize all of the opinions, [ gave my painting a
title, “Symbol”. This experience made me want to continue to create my problem-raising works to enrich our
life.

Nowadays, modern art is spreading all around us, most of which raises questions toward us. The world is
becoming closer to each other and more global. Considering The world becoming closer to each other and more
global, it should be reasonable that the tendency is to pose a problem. And art gave me a great opportunity to
face my true self. I strongly believe art will take an important role in the world.

List of references

Kozo Ogawa stated, “Sculpture is to keep your head up” (Kozo Ogawa 2019, 285).

Noi Sawaragi, Kanseihakandosinai.Shinchosya

Taro Okamoto stated, “Art is not well-organized, not beautiful, and not easy to see.” (Taro Okamoto 2019, 285).

List of figures
Figure 1. Seisei Sho, Symbol; an acrylic painting, 2022. Photo by the author
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Award for Excellence
Daichi Uchida (Hokkaido Kutchan High School, Japan)
FUSUMAE: a Unique Japanese Art

Do you know the “fusumae”? Fusumae is a painting painted on a fusuma. A fusuma is a partition fitting peculiar
to Japan used in a Japanese-style room. It has been used since the Heian period 1200 years ago. It is made of
wooden grid stuck Japanese paper on its both sides and put wooden frame on it. Characteristics of fusuma are
lightness, being a double sliding fitting and changing the room’s atmosphere easily by repapering its Japanese
paper. Fusumas can divide space when it is needed, so it is, as it were, a movable wall. Fsumaes painted for
decoration has developed as grand paintings. In the Momoyama period, gorgeous fusumaes used gold foils were
painted a lot. “Shikikatyozu fusuma” in Jukoin Temple painted by Kano Eitoku, fusumaes of pine trees in Nijo
Castle by Kano Tanyu and “Sakurakaedezu fusuma” in Chisyakuin Temple by Hasegawa Tohaku were very
famous. In recent years, Higashiyama Kaii painted fusumae at Tosyodaiji Temple and Senju Hiroshi painted it at
Kongobuji Temple. Fusumae of landscape painted with rock paint or Chinese ink indicate that the level of
Japanese art is high.

Fusumaes had been famous painters’ art works seen in temples, castles and museums for me before this
experience. I never thought I would paint fusumae. I will mention that I painted a fusumae. It started when the
chief priest of a Buddhist temple sent me a letter. Its content was his request to paint a painting on fusuma
which is in temple’s hall. The temple’s name is Kikoin. It is located in Iwanai Town, Hokkaido and it has the
biggest huge statue of Buddha to the north of Tokyo. The chief priest and I have known each other since I
visited Kikoin on a school trip when I was an elementary school student. I was surprised because I was asked to
paint it suddenly. I had painted picture with oil color and acrylic paint but it was first time to paint such a big
painting. The number of fusumas is four, and one is about 1.7 meters tall and about 1.3 meters wide. Also, the
chief priest said to me that the painting’s theme was free. He trusted me, who had no experience and left all
things about fusumae to me, but I was anxious because I was not sure whether I could complete it. However,
people can not grow up unless they challenge unfamiliar things, so I decided to paint the fusumae.

There were some problems to paint the fusumae. The first problem was the term of production. Generally, we
need several months or years to complete fusumaes, but I didn’t have enough time to paint it because I usually
go to high school. This is why I decided to do during summer vacation intensively. The second problem was
painting materials. I chose it acrylic paint in order to complete it in a short period. The third problem is its
theme. Painting freely is very difficult. The temple’s hall is a place where many people gather and used in many
ways, so I had to paint a painting which made people happy and relaxed. Considering the temple’s direction, I
decided to express the introduction of Buddhism from the west to the east. Imaging India, the birthplace of
Buddhism, I painted lotus flowers and bamboo on a fusuma on the right side (the west). Imaging China, I
painted Mount Huangshan and a tiger on two fusumas on the middle. This is the year of the tiger in Chinese
astrology, so a tiger is perfect for the subject to paint. Imaging Japan, I painted peony, pine tree and Kikoin on a
fusuma on the left side (the east). What is more, 1 painted the majestic Himalayas, including Mt. Everest as a
background on all the four fusumas.

I prepared many things before beginning to paint the picture. I painted a rough sketch whose size was one-tenth
as large as the real fusumas’ size. I started to paint it at the temple’s hall on August 3rd, 2022. I painted it
intensively from 7 am to 5 pm every day. My brother helped me wash paintbrushes and palette. I painted fine
parts by referring to photograph collections of the Himalaya, illustrated books of plants and animals and so on. I
could almost complete it for seven days. On eighth day, I painted Demoiselle Cranes which flew over the
Himalayas, Yellow Bitterns and Kingfisher in lotus flowers, and giant purple butterflies in peony. At the end, I
signed the painting and the fusumae was completed. It took me eight days to paint a big picture on four
fusumaes. Painting it was very hard, but it was very interesting and I could feel a sense of achievement. The
chief priest was delighted and told me that he would cherish it as a temple’s treasure.
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I learned some things through the production of fusumae. The first is making the picture of fusuma on the both
side should be natural when the two husumas on the middle are opened. The second is imaging the whole of
picture and considering not to break down the picture’s balance because I painted the fusumae horizontally. 1
also had to pay attention not to paint small parts whole of picture.

Generally, fusumae is known as a traditional Japanese art. However, from my experience, I thought the movable
wall called “fusuma” has a great potential to fuse together contemporary art. Recently, the fusumae at
Syorenmonin Temple monzeki painted by Kimura Hideki has gained popularity. Its composition is during and
painted with acrylic paint. Fusumae painted on a Japanese unique flexible fitting called “fusuma” is an
outstanding art which can change the room’s image casually. | want to create a new way of fusumae as one of
the unique contemporary art, without bothering about fixed idea that fusumae is a traditional Japanese art.

Kikoin fusumae, Uchida Daichi, 2022

List of figures
Figurel.Uchida Daichi, Kikoin fusumae, 2022, Photo by the author.
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Award Winners in the 10th Art Writer Award for High School Students, Essays in Japanese
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February, 2024. Selection Committee of the Art Writer Award for High School Students, University of Tsukuba
Four hundred fifty-seven essays from fourteen countries. Grand Prize (four entries), Award for Excellence (sixteen

entries), Winning Entries (thirty-two entries), School Award (five entries). Alphabetical order.
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